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1.  WAKE-UP CALL
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2.  WAKE-UP CALL.  
     CONNECTION FROM TONE TO TONE.
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3.  WAKE-UP CALL.
     TOP EDGE OF
     TONE.
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4.FLEXIBILITY.  
   LEGATO WITH SKIPS.
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5.  FLEXIBILITY AND LEGATO.
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6.  ENERGIZER!  ARTICULATION.
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7.  FLEXIBILITY. LEGATO SKIPS.
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8. CLARITY
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9.  CLARITY WITH LEAPS.
     INTONATION. CONNECTION
     OF TONES.
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10.  EVEN TONE 
      (CHEWING EXERCISE)
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11.  PURITY OF VOWEL
      RANGE.
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12.  FLEXIBILITY, EVENNESS
      AND CONNECTION OF TONE.
      ENERGIZER!
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13.  CLARITY. PRECISION.
       EFFICIENCY.
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14.  STACCATO.  COORDINATION.
  PURITY OF TONE.  RANGE..
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15.  SAME AS 14.  
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16.  SAME AS 14.
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17.  POWER EXERCISE.  BRILLIANCE.
      WARMTH AND FULLNESS OF TONE.
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18. WARMTH AND FULL TONE.
      LEGATO.
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19.  EVEN TONE. LEGATO
       PHRASING
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20.  FLOATING THE TONE.
       LEGATO.
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21.  ENERGIZER!  FOR RANGE
      "THROW-AWAY EXERCISE."
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22.  COORDINATION.
INVIGORATING THE TONE.
BRILLIANCE.  WARMTH.
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23.  FREEING THE TONE.
       FLOATING THE TONE.
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24.  FLOATING THE TONE.
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25.  FLOATING THE TONE.
       LEGATO.
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26.  FLEXIBILITY.  COLORATURA.
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27.  CONNECTION AND 
       EVENNESS OF TONE.
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28.  RANGE, FLEXIBILITY, CONNECTION
      AND EVENNESS OF TONE.
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29.  RANGE. FLEXIBILITY.  LOOSENESS
      OF JAW. ARTICULATION.
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30.  LOOSENESS OF JAW.  INTONATION.
       EVENNESS OF TONE.
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31.  LIGHTNESS AND EVENNESS OF TONE.
       CLARITY.
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32.  COLORATURA.  "ROSSINI EXERCISE."
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33.  SINGING WITH TEXT.  PURITY OF VOWEL. 
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